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VACLAV VACULOVIC / NALEHAVOST CASU / THE URGENCY OF TIME
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Motto:

»Jiny vrch, jiné Muzy, jinou lyru
Zivouci vira zahy odhali nam:

van vécnosti mou mysl vede jinam
a dusi dava znalost vSehomiru®...
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"A different mountain, a different Muse, a different lyre
the living faith will soon reveal to us:
the breath of eternity leads my mind elsewhere

and gives the soul the knowledge of the Universe"....:
- Vittoria Colonna

5,

} L

N\ —

1 —% . . '
e L ) -

PALAZZO GRAZIANI, SAN MARINO — NATIONAL PAVILION FOR ARTS /REPUBLIC
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Dramaticka krajina, olej, platno, 250 x 420 cm, detail, 2020
Dramatic landscape, oil, canvas, 250 x 420 cm, detail, 2020

Po tolika letech figuralni tvorby o nejzakladnéjSich otdzkach lidské existence vidim krajinu
opravdu uz jinak: jako otisk vnitfnich udalosti duse. Ano, je to veskrze romanticky pohled — tedy
zdalo by se, Ze nic nového v postmoderné, vSe uz tu skute¢né bylo. Zdanlivé navraty
neoklasicizmu ¢i neoromantizmu v hudbé 20. stoleti svéd¢i o nekonecnych variantach, kde na
prvnim misté je dnes pozadavek osobitosti, nikoliv pfisluSnosti k té ¢i oné skupinové bubliné.
Dnesni mlady hudebni svét komponuje opét tonalné, dalo by se fici: novoromanticky — pfesto
jsou to nezaménitelné tvirci 21. stoleti...

After so many years of figurative work about the most basic questions of human
existence, | really see the landscape differently: as an imprint of the inner events of the
soul. Yes, it’s a completely romantic view — so it would seem that nothing is new in the
postmodern, everything was already here. The apparent returns of neoclassicism or
neo-romanticism in the music of the 20th century testifies about endless variants
where we find the original requirement of creative personality, not belonging to this or
that group bubble. Today’s young music world composes again tonally, one could say:
neo-romantically — yet they are unmistakably creators of the 21st century...
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Ornatovy obraz, olej, platno 250 x 280 cm, 2016
Chasuble painting, oil, canvas 250 x 280 cm, 2016

Snim o tajemnych barvach a tvarech — t&€Sim se, Ze mé obraz pfekvapi — a pfitom mam
stale silici dojem, Ze jsem to uz nékde kdysi takhle maloval. Samoziejmé iracionalni pocity
nepatfi na vefejnost — av8ak mQj pfipad je spiSe blize ¢lovéku, ktery nemaluje pro
verejnost...

I’m dreaming about mysterious colors and shapes - | looking forward that
a paintings itself will surprise me — and yet | still have a growing impression that
| already painted this sometimes. Of course, irrational feelings do not belong on
the public — but my case is rather closer to the man, who is not painting for the
public...
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<« Cenmi ptaci, olej, platno, 50 x 80 cm, 2016
Black Birds, oil, canvas, 50 x 80 cm, 2016

< Cemi ptaci, olej, platno, 50 x 80 cm, 2016 — varianta
Black Birds, oil, canvas, 50 x 80 cm, 2016 — variation

Nesnesitelny pfetlak, olej, platno, 50 x 80 cm, 2015
Unbearable overpressure, oil, canvas, 50 x 80 cm, 2015
















Pfipravna kresba / Preparatory drawing A

Vyzafujes, olej, platno, 125 x 125 cm, 2012
You’re radiating, oil, canvas, 125 x 125 cm, 2012 )

Varianta — studie / Variant — study » »

Odhmotnéni pfipravnych kreseb ve vysledném oleji pfichazelo zcela logicky — studie jsem chapal nejen jako
odrazovy mustek k SirSimu rozvinuti myslenky. Pfinesly obvykle varianty, které jsem nechaval v rozpracovaném
stavu — tak to l1épe vyjadfovalo lehkost malby...

The de-materialisation of the preparatory drawings in the resulting oil came quite logically — | fully

understood the study as a stepping stone to a broader development of my idea. They usually brought
variants that | left in the unfinished state — so that it better expressed the lightness of the painting...

70-71
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Je hodné vzduchu ve vétvich strom(i — Cervena v zamecké zahrads, olej, platno, 50 x 80 cm, 2018
There is a lot of air in the branches of trees — Red in the castle garden, oil, canvas, 50 x 80 cm, 2018

Série stejnych formatd mné napovédéla sama dalsi vyvoj — vznikl tak zfetelngji prostor pro vystavbu kontrastu
podobné, jak je tomu v hudbé&. Namétem jsou skute¢né krajiny — promyslenym vytvarenim fad za sebou
vznika jejich abstraktni esence, kde vybér barevnosti uz neni nahodny...

The series of the identic formats informed the further development itself — this created a clearer
space for the construction of contrasts, similar to that in music. Themes are real landscapes — their
abstract essence arises by a thoughtful creation of rows, where the choice of colors is no longer
random...
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Letni obloha rano, olej, platno, 50 x 80 cm, 2020 ) e A P ‘ : G e
Summer clouds in the morning, oil, canvas, 50 x 80 cm, 2020 ; : .

Poledni slunce v krajing, olej, platno, 50 x 80 cm, 2020 : , ' e . ; ol f,.-, o
Noon Sun in the Landscape, oil, canvas, 50 x 80 cm, 2020 _ ; f 3 © p t

Letni obloha skyta nekone¢né mnozstvi variant — rozhodl jsem se zaradit i tuto skicovitou etudu pro jeji svételnost a spontanni rukopis. .
Délam si po léta takovy soukromy prdzkum moznosti rukopisu — jak fici to samé, ale vzdy trochu jinak. Stalost mySlenky-zaméru tuto ;
svobodu dovoluje — ostatné malif, ktery déla zaujaté styl, miji se pravdou /Matisse/... R

The summer sky offers an infinite humber of variants — | decided to also include this sketchy etude for its lightness and ' Y L - A
spontaneous handwriting. I’'ve been doing such private surveys of possibilities of manuscript for years — how to say the i f = e

same thing, but always a little differently. The permanence of thought-intent allows this freedom — after all, a painter who b7
makes a biased style misses the truth /Matisse/... - \.1\

predchozi strana / previous page: : ; , ' ; re

Letni obloha rano, olej, platno, 50 x 80 cm, detail, 2020
Summer clouds in the morning, oil, canvas, 50 x 80 cm, detail, 2020
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Modré zahrady Erotovy, tempera, studie, 2020
Erot’s Blue Gardens, tempera, study, 2020

Poledni svétlo v luznim lese, olej, platno, 40 x 60 cm, 2020
Noon light in the floodplain forest, oil, canvas, 40 x 60 cm, 2020

Modré zahrady jsou stale Zivou vzpominkou na poemu Jaroslawa lwaszkiewicze Psyché. Dilo polského
basnika a hudba francouzského skladatele Césara Francka ovliviiuje mou tvorbu dodneska, jak jsem se jiz
doznal v prvnim dile série téchto katalogu. Lituji vSechny, kdo nemaji v sobé zadné ukotveni srdce...

The Blue Gardens are still a living memory of Jaroslav lwaszkiewicz’s poem Psyche. The work of
the Polish poet and the music of the French composer César Franck still influence my work today,
as | have previously confessed in the first part of this series of catalogs. | pity all those who do
not have such an anchor in their hearts...

98-99
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V travé — Propady prostoru, olej, platno, 50 x 80 cm, 2020 »
In the Grass — Falls to Space, oil, canvas, 50 x 80 cm, 2020

Nejde zde o bézZné krajinkafeni — je to opét velmi neschidna cesta za vizi nezavislého umeéni, za vizi, ktera je nadto nesnadno
verbalné uchopitelna. Jednoduché definice na dva rfadky pro povrchni vefejnost nikdy nefungovaly. Na téma spiritualné zaméreného
umeéni /rozuméjte nezaraditelného uméni/ jsme s mou Zenou Zdenkou poradali po tficet let konference s mezinarodni u€asti. Po tolika
letech neseme uz docela téZce neustalé dotazy nevzdélanych lidi, ktefi si nedovedou ani pfiblizné pfedstavit obtize sou¢asného
mezinarodniho provozu uméni...

This is not a matter of common painting of landscape - it is again a very heavy path to the vision of independent art, to
a vision that is also difficult to verbally grasp. Simple two-line definitions have never worked for the superficial public.
I have, with my wife Zdenka, been organizing conferences with international participation on the topic of spiritually
oriented art /please, understand: unclassifiable art/, for thirty years. After so many years, we have a hard time hearing
repeated, the questions of uneducated people, who can hardly even imagine the difficulties of the current situation
in international art...

<« predchozi strana / previous page:

V travé — Propady prostoru, olej, platno, 50 x 80 cm, detail, 2020
In the Grass - Falls to Space, oil, canvas, 50 x 80 cm, detail, 2020
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Mgr. Marian Paukov, PhD - historik umenia /SK/, STU Bratislava

Duch veje odkial chce alebo aj neveje — touto modifikaciou ,,0 vanucom duchu*
/v skuto&nosti ,vanula hlavne ¢asto moc“/, by som si dovolil uviest
velkorozmerné platna a monotypy ¢eského umelca Vaclava Vaculovica. Maliar
je na jednej strane fascinovany akousi /rodinovsko-myslitelskou/
archetypalnostou, statickostou centralne postavenych — ,spalujucich figur”
alebo antropomorfizovanych ,erotickych otvorov zeme“. Cesky alebo
slovensky pojem ,Zivel zeme” sa neda prelozit do angli¢tiny, lebo v nej ide
0 ,elementy*, teda oddelenos, kdezZto v oboch tychto jazykoch ide o spojitost,
syntetickost a ,premieSavanie Zivlov“. Na druhej strane maliar rozihrava
dekorativnu hru povrchov — od tych najjemnejsich zachvevov a koloristickych
rafinovanosti az po ,,0zdravujuce trojuholniky” — anglickému géniovi malby
F. Baconovi. ESte hibSi pozdrav je skrytejsi, ale o to nastojivejsi — pozdrav
kroméfizskemu Tizianovi, ako si to vSimli aj ini zo Slovenska. Pri¢om naozaj
ide o spokrvnené priatel'stvo cez velké priestorové a ¢asové rozlohy. Nejde
tu vSak v Ziadnom pripade o nechutné, narcistické a namyslené ,priviastnenia®
/apropriacie/, ale o umenie ako Dar. Ti najlepSi umelci sa priblizenim a prebranim
na seba nie¢oho z iného umelca — ,jeho bolestivej rany” — s nim empaticky
stotoZnili a tym dotyéného duchovne obdarovali. Maliar Vaclav Vaculovi¢ nie
je uz neznamy ani v americkom prostredi. Hypoteticky nazerané v tomto
kultirnom a teda aj teoretickom poli — mozno jeho tvorbu uviest koncepciou
»varu €asu“ /Shape of Time/ amerického historika umenia Georga Kublera.
V jej svetle by sa VaculoviCove dielo javilo viac-menej ako vedoma sucast
retazca pribuznych, ale predsa aj vzdialenych diel. Umenie Vaclava Vaculovia
je namierené do buducnosti v duchu W. Jamesa: ,Boh nebol, ale bude!*
Gulovity ,tvar ¢asu“ obrazov Vaculovi¢a pripomina ¢as-vonu u americkych
Indianov Hoppi. Monotypy eSte nakoniec akoby boli odtla¢kami z neviditelnych
matric duchovnych intervalov dnesnej a nejako aj buducej doby...

120-121

Mgr. Marian Paukov, PhD — art historian /SK/, STU Bratislava

The spirit blows as wants or does not blow. By this modification on, | would
like to present “the blowing spirit” at the great size canvases and monotypes
created by the Czech artist Vaclav Vaculovi€. The painter is fascinated by
some archetypes of Rodin’s Thinker, by the statics of centrally built “burning
figures® or anthropomorphized “erotic earth openings”. The Czech or Slovak
notion “an element of earth“ may not be justly translated into English language
because in the term “elements” we speak on the separation, and in the both
languages we should speak about continuation, synthesis, and ,,“mixing of
elements”. On the other hand, the painter plays with a decorative play of
surfaces —from the finest vibrations and coloristic sophistications to “greeting“
triangles of English painting genius Francis Bacon. A deeper greeting is more
concealed and by that also more persistent — a greeting for Tizian of Kroméfiz
— as noticed by other historians from Slovakia. Really, we speak here on the
friendship of blood through the great special and time areas. We do not speak
here about any narcistic and conceited “appropriations®, but on the art as
a Gift. By approaching and taking on something from another artist — “his
painful wound“ — the best artists empathetically identified with him and thus
gifted the person spiritually. The painter Vaclav Vaculovi€ is no more unknown
in American surroundings, hypothetically viewed in these cultural and
theoretical fields. One can present his artistic works as a concept of “Shape
of time“ initiated by American historian of arts, George Kubler. In the light of
this concept, the works of Vaculovi€ appear as a conscious part of the chain,
which consists of related and also distant works. The art of Vaclav Vaculovi¢
is directed toward the future in the sense of W. James: “God did not exist,
but will exist“. The spherical “Space of time” in Vaculovi¢’s paintings reminds
us the time-fragrance of American Hoppi Indians. Vaculovi¢’s monotypes
are quasi the prints from the invisible matrixes of the present spiritual intervals,
but also of the future periods.



Vaclav Vaculovi¢ /1957/

Czech painter and together with his wife Zdenka /violinist and com-
poser/ founder and principal organizer of the International Festival
of Contemporary Arts FORFEST CZECH REPUBLIC, which be-
longs at the present time among the top European culture events
with a high reputation. During 80-ties the initiator of the underground
movement. During 90-ties — the leader of independent organization
called the Artistic Initiative, which is responsible for already many
important projects of international consequences. Successively a
member of many arts and cultural organizations at home and abroad:
European Conference Amsterdam, SIAC France, the Union of Ar-
tists of the Czech Republic, Association of Visual Artists and
theorists South Moravia, New Association of Prague Artists, UVUO
Olomouc, Association Q Brno, ASSOCIATION FRANCO ANGLAI-
SE D’AQUITAINE, International Association of Art Association
Internationale des Arts Plastiques — UNESCO ...

122-123

Original musical education he evaluates on activities, which inclu-
des among artistic disciplines also performances, sound installations
and other projects standing on the border between visual and musi-
cal arts — references also appears on the pages of the art and music
press at home and abroad. During last 30 years he also closely
cooperated with leading personalities and art-historians of the Czech
Republic and abroad: Prof. Louise M. Lewis — Director of The Art
Galleries of Los Angeles /USA/, Mind Trips, PhDr. Jifi Machalicky —
National Gallery, Prague — Lights, shadows, reflections, Richard Lo-
veless — director of Institute for Studies in the Arts, Arizona State
University, PhDr. Martina Pachmanova — Academy of Arts, Archi-
tecture and Design, Prague — Temptation, Prof. Bruce Everett —
California State University Northridge /USA/, Soul of the Sixth Sense,
Magr. Ivo Binder — Moravian Gallery Brno — Begegnung, Emblem and
Testimony, PhDr. Miloslav Krajny — New Association of Prague of
artists — Correlation, PhDr. Ludvik Sevedek — State Gallery of Zlin,
Prof. Daniel Lentz — Arizona State University /USA/, Tadeusz Boru-
ta — Congress Cracow, Poland, Ak.mal. Marek Trizuljak — The Union
of Fine Artists Olomouc — Letters to Heaven, Mobius Boston, Ak.mal.
Jan Pospi&il — SUPS Uherské Hradisté, Large Format Valtice 93,
94, MgA. Olaf Hanel — Czech Museum of Fine Arts, Prague, Prof.
Dinos Constantinides — Louisiana State University Mini-Festival,
PhDr. Amelia Cox — Baton Rouge Gallery, Louisiana USA, Your Bur-
ning Furnace, PhDr. Michal Bycko — Museum of Modern Art Andy
Warhol, Jacks Devillers — President SIAC, France, PhDr. Milada Frol-
cova — Slovacké Museum, Uherské Hradisté — You Are Sounding
Space, PhDr. Jifi Hyli§ — Gallery of Vysocina, Jihlava, PhDr. Miro-
slava Hlavackova — Gallery of Modern Art Roudnice nad Labem,
PhDr. Bronislava Gabrielova — Moravian Gallery, Brno, PhDr. Vladislav

Greslik — PreSov University, Andy Warhol Museum, Slovak Republic
—Passio, PhDr. Lubica Zabranska — Museum of Kroméfiz, PhDr. Edith
Jerabkova — Ateliér Praha, Ak. mal. Adriena Simotova, Prague 2001,
PhDr. Karel Rechlik — Diocesan Museum, Brno — Zalmy, PhDr. Jifi
Urban — National Gallery Prague, PhDr. Toma$ Mazag — Zilina Gal-
lery, /Slovak Republic/, Prof. Antonio Zimarino, Storia dell’Arte,

University of Pescara, /ltaly/
SOLO EXHIBITIONS /selection/

/2019/ The Irish Architecture Archive, Dublin /Ireland/, /2018/
Orchard Gallery Ostrava, CZ /2017/ Exhibition ,, The places of Oblivi-
on“—Palazzo Graziani, Republic San Marino, /2017/ Exhibition Highly
above the sea — Zichy Palace Bratislava — Slovak Republic, /2014/
Exhibition Grail — Rotunda of Flower Garden KM, /2006/ Center for
Contemporary art, Baton Rouge Gallery, Louisiana /USA/, /2011/ Zi-
chy Palace, Bratislava — Slovak Republic, /2007/ President Palace
Bratislava, /2002/ Art Galleries Los Angeles — Main Gallery — The
California State University Northridge, curator Prof. Louise M. Lewis
— Director of the Art Galleries Los Angeles /USA/— Exhibition “The
Soul of Sixth Sense®, /2002/ MONTPON — MENESTEROL,
Espace Culturel Antoine de Saint-Exupéry, France — spole¢né s Ja-
nem Tichym, /2001/ Bordeaux — France — Exhibition “Your Burning
Embrace®, /2005/ Town Museum and Synagogue in Bfeclav, curator
Magr I. Binder — Moravian Gallery, — Exhibition “Patmos Landscape”,
/2000/ Gallery of the Modern Art, Roudnice nad Labem, curator
PhD J. Machalicky — National Gallery — Exhibition “Immersing River”,
/1995/ Museum of the Modern Art of the Family of Warhol in Medzila-
borce, Slovak Republic — Mizeum moderného umenia rodiny

Warholovcov, curator PhD Vladislav Greslik — art historian, PreSov
University — Exhibition “PASSIO” /1996/ The Gallery of the Interdisci-
plinary Arts and Performance Program Arizona State University, USA
— Exhibition “TEMPTATION” , /1993/ Regensburg, Germany, Deutsch
-Tschechische Tage, /1999/ The National Theatre Brno, /1997/ Gal-
lery of Slovak Museum Uh.Hradisté, curator PhD Milada Frolcova,
Director of Museum — Exhibition “Jsi znéjici prostor”, /1996/ The Regi-
onal Gallery of Arts of Highlands in Jihlava, /1996/ The State Gallery
in Zlin, curator PhD M. Pachmanova — National Gallery, /1996/ The
University Gallery in Plzen, /2005/ Museum of Kroméfiz, curator
Magr. I. Binder — Moravian Gallery — Exhibition “Tva spalujici vyhen”

GROUP EXHIBITIONS /selection/

/2018/ Town Office Brno — Association Q Brno, /2016/ Gallery of Town
Olomouc, Association Q Brno, /2015/ House of artists Hodonin, Asso-
ciation Q Brno, /2012/ Moderna Galerija Narodnog Muzeja Kragujevac,
Serbia — Actio I, /2011/ Union of Visual Arists Olomouc — House of
Artists Hodonin, CZ, /2010/ Letters to Heaven — International project
HUMAN 2010 — Chapel of St. John Bratislava — Slovak Republic, /2010/
Union of Visual Artists Olomouc — Gallery G — Retrospective, /2008/
CITTA vicina al tuo CUORE — TRASPARENZA — Castel Sismondo,
Rimini — Italy, /2000/ ALFA — 2000 — OMEGA , Praha — Narodni dim,
/1996/ Prace na papite — MANES, Praha — Vystava Nového sdruZeni
prazskych umélcd, /1999/ Svétla — Stiny, Odlesky, ze sbirek Narodni
galerie v Praze, /1997/ Novi Sad veletrh, YU, /1998/ Zalmy — Diecézni
muzeum Brno, /1998/ Uloupeny Faidros — Strahovsky klaster Praha,
/1996/ projekt ,Souvislosti“ VI. FORFEST Kroméfiz, /1996/ Nové sdru-
Zeni, Moldavie Vystava ,Korelace” — Bukurest, Romania.
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Zdenka Vaculovicova — housle

Houslistka, skladatelka, emeritni profesorka Konzervatofe Evangelické akademie v Olomouci, spolu se
svym manzelem zakladatelka a hlavni organizatorka Mezinarodniho festivalu FORFEST CZECH REPUB-
LIC. Studovala na konzervatofi v Brné u profesorl Josefa Jedlicky, Josef DoleZala a Josefa Holuba. Na
Janackoveé akademii muzickych uméni u profesora Antonina Moravce /housle/ a profesora Zderika Zouhara
/skladba/. Siroké tvargi aktivity zahrnuji Setna sélova vystoupeni v narodnim a mezinarodnim méfitku
/Evropa, USA/ jako houslistka, po léta vedla fadu komornich ansabll /nejznamé;jsi Arcibiskupska kapela,
s kterou provedla fadu premiér mezinarodniho ohlasu/. Ve své praci se specializuje téméf vyhradné na sou-
Casna dila s komornimi soubory. V sélovych recitadlech, se zaméfuje prfedevSim na souCasnou ¢eskou
a slovenskou hudbu /dedikace mnoha prednich skladatel(/. Pfedstavila v premiéfe dila fady sou¢asnych
svétovych autorl z Anglie, Francie, Rakouska, Némecka a USA.

/vice na: www.forfest.cz/zdenka/

Zdenka Vaculovi¢ova — violino

Czech violinist, composer and emeriti professor of the Conservatory of Evangelic Academy in
Olomouc - she is together with her husband a founder and principal organizer of the International
FESTIVAL FORFEST CZECH REPUBLIC. She studied at the Conservatory in Brno with Profes-
sors Josef Jedlicka, Josef Dolezal, and Josef Holub, and at Janacek Academy of Music Arts Brno
— with Professor Antonin Moravec in violin and with Professor Zdenék Zouhar in composition. Her
own wide creative activities includes numerous solo performances, national and international
performances as a violinist, and as a conductor with the Archbishop Ensemble of Kromériz
specializing almost exclusively in contemporary works with chamber ensembles. In her solo
recitals, she focuses especially on contemporary Czech and Slovak music — many leading compo-
sers have dedicated violin compositions to her, and she has also introduced in premiere programs
works of world composers from England, France, Austria, Germany, and the United States of
America.

/ more: www.forfest.cz/zdenka/

Moje prace ma v jistém smyslu skutecné blizko k barokni tradici, jak pfed lety poloZertem, ale vystizné
poznamenal Vladimir Kokolia — jeho termin Moravské baroko mné docela sedi. Zijeme se Zdenkou
v tésné blizkosti nejvétsiho barokniho zamku v zemi, ktery disponuje obrazérnou evropského vyznamu.
Velkorysost stavitelt baroknich zahrad UNESCO stimuluje silné vizualni viemy, které neni mozné
nevidét. Barokni bohatost barev je deviza, ktera pozvolna mizi z vizualni kultury dneska. Barva jako
takova ztraci na vyznamu uprostfed kazdodennich ataku kfiklavych reklam...

In a sense, my work really is close to the Baroque tradition, as was aptly remarked years ago
by Vladimir Kokolia /leading Czech painter/ — his term for my work as Moravian Baroque fits
me quite well. Zdenka and | live in close proximity to the largest Baroque chateau in our
country, which has a picture gallery of European significance. The generosity of the builders
of the UNESCO Baroque Gardens stimulates strong visual perceptions that cannot be missed.
The Baroque richness of colors is a guiding principle that is gradually disappearing from
today’s visual culture. As such — colors loses its significance in the midst of daily attacks by
a multitude of flashy advertisements...
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